





























T“E WILLIS Once upon a time, long before Charles Platt
had a pie thrown at Ted White, there were other
forms of fannish humor.

It was said lightly in that luminous era

lSSlm 0F that "the pun is mightier than the sword" and
of good will across the Atlantic in proof of
that proposition,
Much of that humor was created by Walter

fans were willing to build the first bridges

A. Willis and its inspiration created a mood
which came to be known as Sixth Fandom. It was a time of Tucker Hotels, and Enchanted
Duplicators, and fanzines devoted to punctuation marks and fannish greetings.

Once upon a time there was a fanzine named Warhoon whose editor planned an issue
which would be composed largely of the writing of Walter A. Willis and who is just now
getting perplexed by thic idiotic style into which he has wandered.

If we can skip from the pumpkin without changing into a magic slipper (I look
terrible in magic slippers) it seems the Necromonicon of Fandom has finally materializ-
ed in the plane of existence we laughingly inhabit,

~ Warhoon 28, comprising some 600 pages and years of my life, can now be deseribed:
it contains all 44 installments of "The Harp That Once Or Twice" (the famous column
Willis wrote for Quandry, Oopsla, Warhoon, and Quark from 1951 to 1969), "The Harp
Stateside" (Walt was imported by US fandom in 1952 and this was his report on that
trip, you may recall), "...Twice Upon A Time" (the never before assembled account of
the 1962 trip to the US whose new title came into existence when the editor recalled
the last line of "The Harp Stateside"), "The Enchanted Duplicator" (Jophan's Quest and
what he learned on his way to the Tower of TruFandom), "The Harp In England I & II"
(the early convention reports which completely renovated the form), as well as an add-
itional three reports on British conventions of the 50s, "I Remember Me" (100 pages of
memoirs and opened letters by the man who knew where all the skeletons were closeted),
"The Slant Story" (or how to go quietly mad: one letter press at a time), "Willis In
Slant" (a selection from the EoFannish Willis including the complete text of Slant #1),
"Willis Discovers America" (the way Walt thought it was going to be before he set foot
on the Neptunia) is in here, too, as well as nine other articles comprising an appendix,
of sorts, that covers some topics not otherwise touched on(oddly enough) in the other
500 pages.

Also crammed in are Harry Warner's "A Wealth of Fable" (his biography of Willis
which was his first use of the title: not his wonderful fan history volume), Peter
Graham's "Inside The Harp Stateside" (some observations on the Willis style and his
relationship to fandom and fans), "The Night I Went To Barcelona By Way Of Donaghadee"
(an account by Tom Perry of a visit to the Willises in 1976 which brings us up to date
on things IFen), an eight page bibliography of Willis writing -- an amazing amount of
which did not find its way into the issue, and 70 pages of color art by Lee Hoffman,
Arthur Thomson, Bob Shaw, James White, Shelby Vick, and the editor (reproduced in
offset by none other than the John S, Swift Planograph Company -- one of the bete
noires of "The Enchanted Duplicator").

The WAsh (Warhoon 28) has hardcover binding, gold stamping, and everything but a
magic wand (come to think of it, it does contain one: one named Contact).

Well, since we're back in the land of elves, gnomes and stylists, I might as well
mention that Contact seems to have waved over the future of Warhoon, too, and inspired
the exhumation of the old thing. On, I hope, a slightly more frequent schedule than
has been the case in recent decades. Warhoon 29 is also available featuring material
by Tom Perry, Patrick Hayden, and Bob Shaw (more or less) for 50¢ or trade. The WAsh
being a bit more ambitious in scope is priced at $20 while the supply lasts. After that
you'll have to haunt the subterranean world of forgotten fanzine dealers where your
treasure chest is worth more than your life: even if it only contains 50¢.
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